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ure. It was thus not the fate of Napoleon which I wanted
to describe in that of Ottokar, although even the slight
resemblance between the two excited my enthusiasm.
The subject, moreover, was peculiar in that I found
in history and legend, ready at hand, nearly all the events
needed for my purposes. In order not to be compelled
to introduce needless incidents of my own invention I be-
gan to devour whatever I could rake together concerning
the history of Austria and Bohemia during the period in
question."

Grillparzer's natural interest in the past of his father-
land was undoubtedly stimulated by a remark of August
Wilhelm Schlegel, in his "Lectures on Dramatic Art and
Literature," delivered in Vienna, as to the extraordinary
wealth of dramatic themes in the history of Austria.
Baron Hormayr, the editor of a periodical called Aus-
trian Archives, had raised the question "whether the his-
tory of Austria offered less noble subjects for the drama,
ballad, legend, the novel and the plastic arts than the his-
tory of antiquity or that of the Middle Ages in other coun-
tries." Grillparzer hated Schlegel and disliked Hormayr,
but, as Ehrhard says, "he carried out in his 'Ottokar' the
best part of their programme." The French professor very
justly refutes the reproach of his German colleague
Volkelt, that Grillparzer in reality cared little for history.
Grillparzer, like Schopenhauer, had little patience with the
propounders of cut-and-dried systems. "He deplored,"
says Ehrhard, "the influence of Hegel, whose disciples
combined philosophy with history, just as they mixed it
with poetry." Grillparzer's lucid intellect was repelled by
those historians who dealt largely in abstractions. Ger-t first attacked onmmoned before the curtain, came, and bowed."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